This article compares Brazilian and North American popular music. If focuses on the lyrics of songs composed mainly in the first half of the twentieth century when an intense process of national building was taking place in Brazil and the United States. Several of those compositions became classics.
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I
Until recently most Brazilian anthropologists concentrated their work within the country's national borders. This was due not only to the lack of funding to carry out research abroad but also to the fact that Brazilian society was (and still is) in the making with many urgent phenomena to be studied (Peirano 1992 & 2005 , Velho 2008 Brazil is the sixth largest economy of the world and is becoming a major global player. It is therefore natural that it should export not only commodities but also intellectuals. There is a growing number of Brazilian anthropologists doing research abroad. They often study Brazilians who live in other countries and try to understand how they adapt to different cultures. Others aim to understand different societies and to compare them with their own society (Fry 2004 ).
In the same line of argument developed by Nader when she suggested that anthropologists should "study up", that is, carry out research on the middle and upper levels of the social power structure, as well as the lower (Nader 1972) , I would like to suggest that is important that Brazilian anthropologists study other societies. I would argue that it is even more important that they study 'First World' societies. These societies are at the origin of the Since I had just published a book on cultural diversity in Brazil (Oliven, 1996) this would be the 'natural' continuation of what I had been doing at home.
Somehow the idea did not appeal to me. I came to the conclusion that this was what one would expect from a Brazilian anthropologist in the United States, i.e., that he or she should study the periphery in the center. As I had already worked on money in the lyrics of Brazilian popular music (Oliven 1999 ) it occurred to me that this would be a more fascinating subject. When I told North American anthropologists about my plan, they were usually enthusiastic about it but tended to say it was a very broad subject and asked how would I be able to study it in so short a period of time. I was of course also concerned about the feasibility of my project and worried about the time frame. I had no idea about how to start and where to focus my attention.
But from the moment I arrived in the United States (this was the first time I spent a reasonable period of time in that country) I noticed that money was around me all the time and that I was literally so submerged in my research topic that I would have no difficulty finding material. I noticed people
were constantly speaking about money and that most things were expressed in a monetary idiom.
Money has many implications and is expressed in different dimensions of social life. Abstractly, it is a measuring rod for comparing things, a means by which they are exchanged and stored for holding value (Hart 2000 Money is an integral part of North American culture and as such it is constitutive of social reality in the United States. It expresses its history, the life cycle, market participation, food, cleanliness, different regions of the country, the future, individualism, religious differences, race relations and fundamental values of citizenship.
Carrying out research on money in the United States I soon realized that it could be looked at as a total social fact, to use Mauss' (1970) concept.
Believing that money is a key to understanding North American society, I decided to look at any instance which could bring me clues: scholarly and nonscholarly articles, financial magazines, books on personal finance, proverbs, expressions, banks, investment companies, health insurance, service clubs, compulsive spenders, restaurants, shops. I studied money in relation to love, death, blood, semen, food, God, Catholicism and Protestantism.
Looking at the multifarious aspect of money in the United States I ended up making Americans my "tribe." I tried to compare attitudes towards money in the United States with those existing in Brazil. Through ethnographic research, I concluded that money is a language and a grammar that is widely used in the United States (Oliven 1998 (Oliven & 2009 . I also suggested that in North
American society money tends to be considered less polluting than in Brazil where it is represented as something potentially dirty perhaps because of the huge social and economic inequalities existing in that country. 1958: 48-49) . Franklin represents the idea of the self-made man, the colonist who does not wait for others to do things for him.
III
Ralph Waldo Emerson, who lived a century later (1803-1882) is frequently considered "the last puritan" (Santayana 1936 , Porte 1979 . He can be seen as a champion of the virtues of capitalism stressing the idea of thriftiness, of free enterprise, etc. In his essay "Wealth" published in The Conduct of Life he makes this apology of money: "The world is his, who has money to go over it" (Emerson, 1983: 994) . It is interesting that he relates wealth to nature. He argues that "Wealth is in applications of mind to nature; and the art of getting rich consists not in industry, much less in saving, but in a better order, in timeliness, in being at the right spot" (Emerson, 1983: 989) . He also stressed that "Men of sense esteem wealth to be the assimilation of nature to themselves, the converting of the sap and juices of the planet to their incarnation and nutriment of their design" (Emerson, 1983: 993) . Emerson goes on in his analogy and argues that "It is a doctrine of philosophy, that man is a being of degrees; that there is nothing in the world, which is not repeated in his body; his body being a sort of miniature or summary of the world: then that there is nothing in his body, which is not repeated as in a celestial sphere in his mind: then, there is nothing in his brain, which not repeated in a higher sphere, in his moral system. Now these things are so in Nature. All things ascend, and the royal rule of economy is, that it should ascend also, or, whatever we do must always have a higher aim. Thus it is a maxim, that money is another kind of blood. Pecunia alter sanguis: or, the estate of man is only a larger kind of body, and admits of regimen analogous to his bodily circulations" (Emerson, 1983 (Emerson, : 1010 . In a way, Emerson realized both that money is only good when it circulates and that it is the blood that runs through the veins and arteries of capitalism.
Franklin and Emerson were both born in Boston. Their attitudes towards money represent a more capitalist and north-eastern view of a society which was based on free labor, the idea of the self made man, and providing equal opportunities to all. Analyzing southern ante-bellum folkways regarding money, Ogburn (1964) in an article originally published in 1943, shows that things were different in the Old South where there was not a highly developed money economy largely because farmers were mostly self-sufficient.
According to him, although the South changed after the Civil War and money became much more widely used, "some ideas, characteristic of the days of self-sufficing plantation economy, have persisted into the industrial civilization of the twentieth century" (Ogburn 1964: 199) . Examples of the survival of attitudes of a moneyless economy are the resistance to the use of money in settling personal differences, the fact that it would be rude to come quickly to business conclusions without any preliminaries, the fact that tipping is less wide-spread a custom than it is in northern cities, the use of expressions such as "this is something money cannot buy," etc. Ogburn argues that these attitudes have a lot to do with an aristocratic society where wealth was based on land not on money, where merchants and businessmen were looked down upon. He draws a comparison with seventeenth and eighteenth century Europe which was not yet a fully monetary economy: "The attitudes of the aristocrats were like the attitudes of a moneyless economy. They high-hatted tradesmen and people who worked for money" (Ogburn 1964: 203) .
Sure "money is making an inroad into such personal transactions, but slowly and with resentment" (Ogburn 1964: 203 Many of these attitudes of the South after the Civil War are best understood as oppositions to this wider use of money. In the course of time, these survivals will disappear, and the adoption of money will be as complete in the South as elsewhere" (Ogburn 1964: 206 which can be seen simultaneously as a survival strategy and a conception of the world through which some segments of the lower classes refused to accept the discipline and monotony associated with the wage-earning world.
IV
Brazil and United States are of course very different and it is therefore interesting to compare them. They have in common the fact that they are "New
World" societies located in the Americas. Both countries were inhabited by 2 A malandro is generally an important male character in sambas, and the word is used in Brazilian society to identify a clever, easy-living trickster (Matta 1991). native peoples when the European colonists arrived. They were also slave societies until the second half of the nineteenth century. Whereas in the United States slavery was more concentrated in the South, in Brazil it was spread throughout the whole territory and for three centuries the economy was fully dependent on this mode of production. The first half of the 20 th century was a period of great transformations in both countries. They had abolished slavery, received great numbers of immigrants and were going through the processes of urbanization, industrialization, and nation building. The economic crisis of the 1930s affected both countries dramatically. Social life became increasingly monetized and different reactions to this process occurred. World
War II was a major event for Brazil and the United States, both of which countries fighting on the same side.
All of this is reflected in popular music, which, I argue provides an opportunity for comparing the two societies. Popular music is a key instance for looking at societies. It reflects day-to-day life, social and political events, Different scholars (Frith 1996 & 2007 , Middleton 1990 , Tagg 2000 , Tatit 2002 ) have pointed to the relation between melody and lyrics in popular music. However, in Brazil and the United States in the first half of the 20 th century it was common for one musician to compose the melody and another to write the lyrics. Without denying the relation between melody and lyrics, for the purpose of this article, which is concerned with the messages conveyed through popular music, I will concentrate on the lyrics.
Most of the songs I studied were composed during the first half of the twentieth century, when an intense process of nation building was taking place in both countries. Several of them became classics. I chose to analyze those songs that were and frequently still are very popular because they echoed and continue to echo the social imaginary of both countries.
The negative side of labor is reflected in Brazilian popular music. During the twenties, thirties and forties of the twentieth century samba composers used to eulogize malandragem. It developed into a way of life. Government was so worried that Brazilian might be developing a malandro ethic that during the 1937-45 dictatorship the State decided to intervene through its censorship department prohibiting songs which praised malandragem and at the same time giving prizes to those which praised work (Oliven 1984) .
The same composers who praised malandragem also depicted money as something ignoble, generally demanded by women who didn't understand that the men they were asking for it had something much more precious to offer them: their love. Of course one can see here a "sour grapes complex":
knowing they would never make much money no matter how hard they tried, those men looked down at the vil metal (filthy lucre). On the other hand, in several of the lyrics of these songs one can notice that money is a reality from which one cannot escape in a monetized society. But all of this is seen in a melancholic fashion. And money after all can be very destructive: it sometimes ends love and friendship, and it invites falsehood and treason. As
Noel Rosa, one of the great composers of the thirties, put it in Fita Amarela com/watch?v=8ZRs__rmYMc) . In contrast, in blues, money is central to surviving but difficult to obtain through work (Jones 1963 , Levine 1977 Webster 1994: 321) . Apart from being lazy, he is seen as so naive that he is unable to realize the meaning of the proverb "time is money," a central tenet of capitalist America. Since he does not work and seems to be happy with this situation he has all the time he needs and is led to believe that he is a millionaire. The way he is described is full of the prejudices that abounded in the United States at the time the song was composed.
There is an important difference between Brazilian and North American songs as regards race. Brazilian composers of the beginning of the twentieth century were frequently descendants of slaves and had an almost political stance by the fact that they quite consciously rejected work and the ethic associated to it (Oliven 1999 to be lazy and as having more noble things to do than to think about money.
Laziness was taken as a dignified attitude. Actually Macunaíma, the main character of one of the formative novels of Brazilian literature, published in 1928, who is the result of a racial mixture (White, Black and Indian), is born lazy and is defined as "a hero without any character." His first words on being born were "boy, do I feel lazy" ("ai que preguiça") (Andrade 1993 We have here an example in which sloth has become an inherited trait and is transformed into an ethic. The male character, possibly a grandson of a slave and son of a laborer, argues that work is useless for the lower classes.
Laziness is seen as a trait, for which he is not responsible, and which he manifests at the time of his birth.
It is worth noticing that while in a song like When You Ain't Got no Money
Well You Needn't Come Round (words by Clarence S. Brewster and music by A.B.
Sloane, copyright 1898, presented as "A novel ditty of a love-sick coon") the demanding woman who pronounces the sentence that gives title to the song has the upper hand, in Caixa Econômica, although the female character is the element that drives the plot of the samba, accusing the male narrator of being a bum, he ends up having the upper hand by defending himself forcefully. He does this at two levels. Besides arguing that laboring is useless for the lower classes, his second level of defense is a counter-attack, expressed in the accusation that the woman is an insatiable consumer and that she has a predator-like character since she wants to obtain stability by entering the world of order, represented by a salaried job. The man also rejects any association between himself and anything that reminds him of money.
VI
In these songs love is usually seen as morally superior to money. The theme of money appears incidentally in this song, in the middle of other themes, as if it were something of lesser importance. The fellow has no money and to get it, he will not avail himself of work, considered unworthy, but of theft. As he presents himself as uninterested in material preoccupations, it becomes implicit that it is a woman who is asking him for money and that she is not indifferent to financial matters. [The Angel's Foot] , in the carnival march idiom, recorded in 1920
O Pé do Anjo
(http://www.youtube.com/watch?v=JboqkLrrI8U), was one of Sinhô's greatest hits.
In it the "King of Samba" sings of women and money in one of the verses: The title condenses the meaning of the song. It affirms the value of love over money, which is of no value without the caresses of a woman. There is a pervading tension in songs of this period that deal with money. On the one hand, everyone knows that in an increasingly monetized society such as Brazil's in that period, money is needed to fulfill one's wishes. But since it is difficult for poor men to earn much through manual labor, they express their sour grapes by claiming that affection is much more important than wealth.
These compositions from the early twentieth century are marked by the copresence of awareness that money is increasingly important, and the belief that affective and magical solutions can minimize scarcity. This contradiction appears, at times, in the songs of a single composer, such as Sinhô.
VII
Gender is part of the picture of Brazilian and North American songs about money composed at the end of the nineteenth and the beginning of the twentieth centuries. Although most of the composers were male, they frequently constructed a feminine narrator. Women can either be sublime in the love they provide or very mean because they ask for money. In the compositions of that time, money is more and more associated with the figure of the woman (Oliven 1988) . We enter here in the realm of expectations and complaints between men and women-themes that are abundant in the compositions at that time. The songs show both the masculine point of view as well as the feminine one (shown through the male imagination A recurring theme during that time focuses on the woman's interest in money and the pressure that she exerts on her man for him to obtain it.
The invariable answer by the man is that he is going to get some, but this is secondary when compared to the affection that he has to offer her. This is The woman (fun-loving in this case) is seen as always wanting money The song affirms the scarcity of cash and the abundance of love that can even take the form of physical aggression as in several other contemporary songs.
In these songs women are complaining to their men that they are not performing what is considered their basic role in society: to be providers. The best the men can say is that they are unable to provide money but that they have plenty of love to offer.
One of the few "solutions" at hand for those men was to dream that they The background of the song is prontidão (pennilessness) and the difficulties that stem from it such as having to work, debts to pay, and so forth. The way out is in the world of dreams. The narrator dreams that he has won a large amount of money from gambling and he quickly declares that he is no longer going to work. A world of fantasies follows such as a new honeymoon, international trips, living in a hotel, children in a boarding school, brand new furniture, paying off debts, and so forth. From being a mere worker, the narrator climbs up the social ladder to become not a member of the bourgeoisie, but a nobleman. All this will be brought about by money. But a lot of money is only possible by hitting the jackpot, and, as he discloses in the end, it was all but a dream. The woman is the object of this fantasy: it is to her that the dream will be told, it is she who will become a "lady", it is also she who will call him back to reality -that is, to work. The "aversion to drudging work", which characterizes the malandro, runs through the entire composition.
A similar theme appears in The song makes direct reference to the New Testament idea of money as "filthy lucre." But it does it in a clever way. It does not deny that money is the "root of all evil" (1 Timothy, 6:10) but all the narrator wants is to have plenty of it in order to enjoy the affection of the woman he loves. Other than that, he thinks, money has no use. Which means that love can cancel out the negative aspects associated with money. The song, which represents a complete change about the question of money, expresses the loss of past illusions. The chorus repeats all the time, like a background painting, the economic situation of the popular classes and their related difficulties. In spite of recognizing that this may hurt one's feelings, the narrator prefers to be honest and direct. The impact is strong, for money is associated directly with food. Contrary to sambas from other times, in which the word money was frequently avoided, here it is cited explicitly. The narrator is a salaried worker whose earnings do not cover the month's expenditure. Therefore, he is obliged to try some alternative forms of getting money. But the methods that he utilized in other times (borrowing, buying on credit, gambling) no longer help and he no longer believes in miracles, hence his profound disillusionment. The title of the samba itself, You can put away the pans, suggests a retreat, the absence of any solution on the horizon.
VIII
This article has argued that popular music is a key instance for comparing so- 
com/watch?v=rkRIbUT6u7Q).
